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Ancient China

Duration: ~ On permanent display
Venue: Galleries N20-N25, S15-S18, S20
Hosted by: National Museum of China

Prehistoric Times
(c. 2 million years ago-c. 21st century BC)

Xia, Shang, Western Zhou Dynasties
(c. 21st century-771 BC)

Spring and Autumn & Warring States Periods
(770-221 BC)

Qin and Han Dynasties
(221 BC-220 AD)

Three Kingdoms, Jin, and Southern and Northern Dynasties
(220-589 AD)

Sui, Tang, and Five Dynasties
(581-960 AD)

Liao, Song, Xixia, Jin, and Yuan Dynasties
(916-1368)

Ming and Qing Dynasties
(1368-1911)

As one of the permanent exhibitions of the National Museum of China,
Ancient China is on display in altogether ten galleries, covering an
exhibition area of 17,000 square metres. Following a dynastic sequence,
this exhibition is organized in eight sections: “Prehistoric Times”, “Xia,
Shang, and Western Zhou Dynasties”, “Spring and Autumn and Warring
States Periods”, “Qin and Han Dynasties”, “Three Kingdoms, Jin, and
Southern and Northern Dynasties”, “Sui, Tang, and Five Dynasties”, “Liao,
Song, Xixia, Jin, and Yuan Dynasties”, and “Ming and Qing Dynasties”.
Ancient China features more than 2,500 objects, including 2,000 precious
cultural relics, among them about 500 being first-rate. The eagle-shaped
pottery vessel (Yangshao Culture), jade dragon (Hongshan Culture),
Sanxingdui bronze mask with protruding eyes, bronze zun container

with four rams (late Shang Dynasty), terra-cotta warriors (Qin Dynasty),



dRIERT

sancai-glazed pottery horses (Tang
Dynasty), doucai porcelain jar
(Ming Dynasty), phoenix coronet
of Empress Dowager Xiaojing
(Ming Dynasty), and other objects
present a comprehensive review
of the political, economic, cultural,
and social development as well as
China's foreign relations in different

historical periods.
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The Road of Rejuvenation

Duration:  On permanent display
Venue: Galleries N5-N7, N12-N15
Hosted by: National Museum of China

R 1902 F

The Road of Rejuvenation is one of the museum’s permanent exhibitions.

Using 1,280 pieces (sets) of precious cultural relics and 875 pictures, this

exhibition features the combination of a large number of cultural relics and

artworks which demonstrates the Chinese history from the Opium War
of 1840 to the present. When the nation was thrown into the darkness
of a semi-colonial and semi-feudal society, its people from all walks of

life stood up to fight and searched for a way to rejuvenation. It is the




Communist Party of China that led people from all ethnicities to fight for
independence, liberation, prosperity, and well-being. The exhibition is
divided into five sections: “China Reduced to a Semi-colonial and Semi-
feudal Society”, “Seeking a Way to Save China”, “The Communist Party

of China with the Historical Mission for Independence and Liberation”,

“Building a Socialist New China”, and “Socialist Road with Chinese

Characteristics”.
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National Museum Collection Highlights of Chinese
Modern Masterpieces

Duration:  On regular display

Venue: Central Hall 1

Hosted by: National Museum of China

FEEREMEERAREAENERRRET

Based on four large-scale exhibitions of historic paintings organized by
the National Museum of China since 1951, National Museum Collection
Highlights of Chinese Modern Masterpieces displays artworks of great
significance in the art history of the People’s Republic of China, including
forty-nine oil paintings, nine traditional Chinese paintings, fourteen
sculptures, and one drawing. Most of the exhibits are famous artworks,
such as Founding Ceremony of People’s Republic of China (Dong Xiwen),
Mao Zedong at the December Meeting (Jin Shangyi), Crossing the Yellow
River at Night (Ai Zhongxin), Tunnel Warfare and Mao Zedong in the
Jinggang Mountains (Luo Gongliu), Five Heroes in Langya Mountain (Zhan
Jianjun), Crossing the Yellow River to the East (Zhong Han), Transfer to
North Shaanxi (Shi Lu), Liberation of Peiping (Ye Qianyu), Liu Hulan (Wang

Zhaowen), Road Song (Qian Shaowu), etc.
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Ancient Chinese Bronze

Duration:  On regular display
Venue: Central Hall 2
Hosted by: National Museum of China

Through 103 pieces (sets) of ancient
bronzes, Ancient Chinese Bronze
epitomizes the brilliant achievements of
bronze in ancient China. This exhibition
brings together many precious bronze
vessels, including the grand “Hou Mu Wu”
ding, the “Zi Long” ding — the largest round
bronze tripod from the Shang Dynasty,

and the “Yu” ding with a 291-character
inscription inside the body. The artifacts
excavated from the tomb of Fu Hao impress
us with both shape and workmanship. Our
fil ancestors in the Majiayao Culture began
HEH to use bronze implements as early as
5,000 years ago. From the Xia, Shang, and Western Zhou Dynasties to
the Spring and Autumn and the Warring States Periods, bronze vessels
evolved from utilitarian objects to exquisite artifacts. Their shapes, designs,

and inscriptions embody the aesthetic taste in particular periods.
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Ancient Chinese Buddhist Sculpture
Duration:  On regular display

Venue: Central Hall 2

Hosted by: National Museum of China

PEERBIEGZRRT

Buddhism originated in the 6th century BC in ancient India. The earliest
Buddhist sculpture emerged in Gandhara (a region in the northwest
of ancient India) showing Hellenistic influence. After Buddhism spread
to China around the 1st century AD, Buddhist sculpture incorporated
traditional Chinese elements, gradually resulting in a unique Chinese style.
The themes, materials, and techniques in ancient Chinese Buddhist
sculpture varied according to region and period, as highlighted in this
exhibition by the finely-carved stone sculptures from Qingzhou (in
Shandong Province), the radiant seated bodhisattva in the grottoes at
Tianlongshan (in Shanxi Province) carved during the high Tang, and the
figures of Tibetan Buddhism produced by imperial workshops in the
Ming Dynasty. In particular, the elegant wood-carved bodhisattva of the
Song Dynasty is an unparalleled work of wooden Buddhist sculpture
from ancient Chinese. These images inspire understanding about the
philosophy of Buddhism through artistic expression and illustrate the

evolution of Chinese Buddhist sculpture.
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Ancient Chinese Jades

Duration: ~ On regular display

Venue: Gallery S13

Hosted by: National Museum of China

PEHEREBIARRET

Eight thousand years ago, our ancestors discovered a beautiful stone
called yu (jade), while making polished stone tools. This was the start of a
distinct jade-carving tradition, and since then, jade has evolved to be an
important part of the traditional Chinese culture.

In 2010, under the auspices of the State Administration of Cultural
Heritage, more than 80,000 ancient Chinese jades became part of the
National Museum of China collection. For this exhibition we have selected
some of the finest jade objects dating from the Neolithic times to the Qing
Dynasty to be displayed together with pieces from the museum’s original
collection that have seldom been on public view. These timeless treasures,
with their exceptional enduring charm, reflect the traditions and tastes of

the Chinese people throughout history.
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Ancient Chinese Money

Duration:  On regular display

Venue: Gallery S11

Hosted by: National Museum of China

PELRETRT

The earliest Chinese money appeared before the Western Zhou Dynasty
and developed during the Eastern Zhou period. During the Qin Dynasty,
the emperor unified various currencies. After 2,000 years of evolution, a
rich Chinese monetary system was developed which reflected the history
of ancient politics, economy, and folk culture. The Chinese money is also
noted for its excellent craftsmanship in calligraphy and casting.

The National Museum of China is known for its rich collection of money
from ancient China. In order to display the history, culture, calligraphy,
and art of Chinese money, the National Museum has organized a special
exhibition entitled Ancient Chinese Money. This exhibition displays more
than 1,700 objects ranging from early cowries shells, knife-shaped coins,
round coins, to coins with a square hole in the middle that were in use for
over 2,000 years, to machine-made copper or silver coins from the late

Qing Dynasty.
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Classical Paintings of Ancient China

Duration:  On regular display
Venue: Gallery S12
Hosted by: National Museum of China

PETREALEEDRRT

The classical painting collection at the National Museum of China covers
a wide range of subjects and styles. Limited by the original exhibition
space, most of them have not been shown to the public until now. It
is the first time since the re-opening of the museum that the exhibition
“Classical Painting of Ancient China” is on display, featuring two of the
most celebrated pieces in the collection: Qianlong Emperor’s Southern
Inspection Tour and Strange Tales of Liaozhai.

Qianlong Emperor’'s Southern Inspection Tour is composed of 12 scrolls,
which 4 of them are on display in this exhibition. Executed by royal court
painter Xu Yang during the Qing dynasty, the scrolls illustrate the scenes
when Qianlong Emperor visited the south of China to inspect the water
systems, social conditions and military preparations. These scrolls serve
as a visual record that captures the social conditions and the landscapes
during “the Golden Age of Kangxi and Qianlong Emperors.”

Strange Tales of Liaozhai is based on the classical Chinese tales written by
Pu Songling. It is composed of wooden plates and colorful images on silk
scroll. The techniques employed are refined and vivid, and the colors are
rich and bright. The themes of the tales combine folk attractiveness with

literary significance.
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Architectural Design Exhibition of the National
Museum of China

Duration:  On regular display

Venue: Gallery S9

Hosted by: National Museum of China

[P EEREWERNRITERE R

The National Museum of China underwent a reconstruction and
expansion project during the period starting from March 2007 to the end
of 2010. With a total floor area of nearly 200,000 square meters, the
completed new structure is the largest museum building in the world.
The Architectural Design Exhibition of the National Museum of China
occupies an area of 1,364 square meters, and showcases over 200
drawings and photographs relating to the architectural design proposals
and construction process of the museum. Main exhibits include the
international bidding proposals for the museum’s reconstruction design
and the revision process of the winning proposal. The exhibition will
be divided into four sections: “Old Museum”, “Architectural Designs of
the International Bidding for the Museum”, “Revisions of the Winning
Proposal” and “Implementation Programs”. The exhibition will give viewers
a comprehensive view of the birth of the new National Museum of China

through a variety of different mediums and perspectives.
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Exhibition of Selected African Sculptures in the
Collection of the National Museum of China

Duration:  On regular display
Venue: Gallery N8
Hosted by: National Museum of China

PEEREVRERIENRYZAELRRE
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Exhibition of Selected African Sculptures in the Collection of the National
Museum of China displays more than 510 artworks selected from the
African sculptures donated by Mr. Xie Yanshen, including statues, masks,
crestings and articles for daily use. The exhibits are mostly from Central
Africa and West Africa, south of the Sahara Desert. They boast diverse
types and styles, and are full of realism and appropriate exaggeration as
well as strong rhythm, which will impress the audience with a touching
primitive and rugged beauty. The African sculpture is not only a form of
art, but also a means for achieving harmony between human, nature and
society, which has a close connection with traditional African religion,
morality and ethics, and living customs. They will deepen Chinese
people’s understanding of this art form that combines different African
tribes’ diligence and intelligence and the mysterious time-honored African
customs and culture, and will promote the cultural exchanges between

China and Africa and the development of the two cultures.
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Centennial of National Museum of China:

History and Achievements

Duration:  On regular display
Venue: Galleries S6-S8
Hosted by: National Museum of China

BFEE—EEXEYEEFAESARRRT

The exhibition is one of the events to celebrate the centennial of the
establishment of National Museum of China (NMC). Consisting of three
parts respectively devoted to the period of the National Museum of
History, the period of the National Museum of Chinese History and
National Museum of Chinese Revolution and the period of the NMC,
it offers a true-to-fact overview of the history and achievements of the
Museum amid rejuvenation of the Chinese nation and development of the
country’s museums over the past century. In particular, since the formation
of the NMC, the Museum has defined a new orientation, new goals
and work principles under “the guideline of building an establishment
commensurate with China’s status, long history, splendid civilization,
socialist modernization, and the growing cultural needs of the people”,
with all work carried out in an effective and efficient way. The NMC has
become the world’s largest museum in terms of floor space. It is not only
a flagship public museum in China, but also an unrivalled academic hall
embracing the most splendid part of Chinese history, culture and art, and
more importantly, a hallmark of the country’s rising soft power.
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Ancient Chinese Porcelain Art

Duration:  On regular display
Venue: Gallery N17
Hosted by: National Museum of China

PELRESZARET

Enjoying a long history, Chinese pottery and porcelain run through Chinese
civilization without interruption: painted or black pottery in the prehistoric
times was followed by white pottery and glazed pottery in the Shang and
Zhou Dynasties; in later dynasties, celadon, white-glazed porcelain, and
porcelain with overglaze or underglaze colours and coloured glaze were
created, as well as glazed ware, ceramics with contour-raised design
(fahua), zisha ware, etc.

The National Museum of China boasts a rich collection of porcelains,
and over 100 pieces (sets) of them are selected to be on display. The
exhibition consists of three sections, namely “Porcelain with Coloured
Glaze”, “Porcelain with Underglaze Colours”, and “Porcelain with
Overglaze Colours”. The exhibits span from the Western Zhou Dynasty
to the late Qing Dynasty. Among them, there are several masterpieces in
the ceramic history, for example, the blue-and-white jar with cloud-and-
dragon design of the Yuan Dynasty, the blue-and-white dish with peony-
branch design and a folded rim of Emperor Yongle’s reign (1402-1424) of
the Ming Dynasty, the cloisonné enamel vase with a garlic-shaped mouth
and interlaced flower design of Emperor Kangxi’s reign (1661-1722), the
famille-rose dish with peach branch design of Emperor Yongzheng’s reign
(1722-1735), and the blue-and-white hexagonal vase with fruit and floral
sprays of Emperor Qianlong’s reign (1735-1796) of the Qing Dynasty.
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Exhibition of Underwater Archaeological Achievements
of the National Museum of China

Duration:  On regular display
Venue: Gallery N9
Hosted by: National Museum of China

TEEREMIEKTETHRRE

The National Museum of China set out to work on underwater archaeology
in the 1980s. Through over two decades’ development and construction,
the Underwater Archaeology Research Center of the NMC, China’s
first institution specializing in underwater archaeology, has made fruitful
achievements in underwater archaeological survey and excavation in the
vast Bohai Sea, Huanghai Sea, East China Sea and South China Sea, which
have not only greatly promoted researches on the history of ancient Chinese
marine transportation, overseas trade and shipbuilding, as well as the export
porcelain ware and ancient city layout, but also provided detailed and reliable
evidence for underwater cultural heritage protection and studies on the
maritime Silk Road, marine culture as well as national maritime strategies.

The exhibition displays the ancient export porcelain ware and cultural relics
excavated underwater and the ever-updating technology and equipment,
and presents the great achievements made by the Underwater Archaeology
Research Center of the NMC in personnel training, underwater archaeological
survey and excavation, academic research and disciplinary construction
during the past two decades. In addition, this exhibition sheds light on
the history and current state of China’s underwater archeology, as well as
the significance of its further development, so as to further promote the
disciplinary development of underwater archeology and contribute to China’s

underwater cultural heritage protection.
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State Gifts: Historical Testament to Friendly
Exchanges

Duration:  Exhibition (On Permanent Display)
Venue: Gallery N18
Hosted by: National Museum of China
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Since the People’s Republic of China (PRC) was founded in October 1949,
we in face of volatile international situations have always adhered to an
independent foreign policy of peace and actively developed friendly relations
and cooperation with all countries in the world on the basis of the Five
Principles of Peaceful Coexistence. We have made important contributions to
world peace and development, for which we have won respect and trust of
the international community.

“State Gifts: Historical Testament to Friendly Exchanges” is an exhibition of
611 representative gifts the Party and government leaders have received in
their diplomatic activities since the founding of the People’s Republic of China.
They have been carefully selected from the collection of the National Museum
of China, and most of them have never been exhibited before.

These gifts are a testament to the brilliant success of our country’s
diplomacy over the past 60-plus years, a carrier of friendship between the
Chinese people and the peoples of other countries, and an embodiment
of the unique culture and art of different countries in the world. They all
boast unique historic significance and high artistic value.
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Passion for Porcelain: Masterpieces of Ceramics from
the British Museum and the Victoria and Albert Museum

Duration:  June 22, 2012-danuary 6, 2013
Venue: Gallery N19
Hosted by: The British Museum
Victoria and Albert Museum
National Museum of China
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A total of 148 exquisite pieces (sets) of porcelain ware from the British
Museum, and the Victoria and Albert Museum will be on display, including
export porcelain ware of the early Ming Dynasty, those made in China
by westerners’ order, imitation porcelain made in Europe in the mid
Qing Dynasty, and exquisite porcelain ware produced by China’s official
kiln but owned by British collectors. The exhibition sheds light on the
ancient Chinese history of exporting porcelain products, the porcelain
ware’s unique designs, and the influences thus exerted upon the
porcelain-making industry and social customs of the West. With Chinese
porcelain ware exported to the West, Chinese culture was spread among
westerners. Whether for China or the West, the export of porcelain ware
contributes to improvement of ceramic material, craftsmanship, pattern
design, decoration, and porcelain culture. The westerners’ recognition
of the profound Chinese culture sparkling like a constellation of stars is
indispensible with the role played by the export porcelain ware which
served as the carrier of cultural communication.
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Renaissance in Florence: Masterpieces and Protagonists
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Duration:  July 6, 2012-April 30, 2013

Venue: Gallery N16 (Ticket: RMB10)

Hosted by: National Museum of China
Department of Cultural Heritage Promotion of the
Ministry of Cultural Heritage and Activities, Italy
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The cultural ministers of China and Italy signed a Memorandum of Understanding on
Promoting Cooperation on Cultural Heritage Protection in Rome in October 2010, in which an
important issue is to hold five-year-long exhibitions for exchanging in the national museums
of both countries. “Renaissance in Florence: Masterpieces and Protagonists” is the first to be
launched by ltaly in National Museum of China.

Divided into three parts, namely, “From Initiation of Renaissance to Death of Lorenzo the
Magnificent (in 1492)”, “Renaissance in Its Heyday and Protagonists”, and “Masterpieces”,
the exhibition showcases the artistic features, urban life and customs of Florence in
Renaissance through 67 pieces of paintings, sculptures and handicraft articles. The exhibits
are selected from 20-plus museums, art museums and related art collection organizations,
for example, Galleria degli Uffizi and Pitti Palace (Galleria Palantina). Most of them date back to

the 15th and 16th centuries, including masterpieces by Sandro Botticell, Leonardo da Vinci,

Raffaello Sanzio and Michelangelo and other renowned ltalian artists. The exhibition makes it
possible for Chinese people to enjoy a jouney to Florence in Renaissance without traveling
abroad and to deepen their understanding about Italian history and culture.
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Centennial of the National Museum of China -Chinese Sculpture in
the Past Century
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Duration:  July 7, 2012-March, 2013
Venue: West Hall and public spaces

Hosted by: National Museum of China
China Sculpture Institute
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The exhibition, with the theme “Blend and Establishment”, systematically introduces
the complete evolution of Chinese sculpture in the 20th century, the development of
Chinese art and civilization reflected by the sculptures, the national artistic aesthetics
carried on by the modern sculpture of that time, and the successful fusion of the
traditions of both Eastern and Western classical sculpture and the age. In the new
century, sculptors established since the beginning of reform and opening-up became
backbones of the artistic creation with diverse art languages and creative groups.

They are closely connected with sculpture trends of the world and dedicated to

artistic exploration. The Chinese sculpture in the past century is not only a blend

of outstanding art traditions of both East and West, but also artistic reflection of
the times, which is exactly the academic nature of distinctive Chinese modern
sculpture art.
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Kura Pounamu: Treasured stone of Aotearoa New Zealand
Brian Brake: Lens on China and New Zealand
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Duration:  October 31, 2012-February 1, 2013
Venue: Gallery S1
Hosted by: Museum of New Zealand Te Papa Tongarewa
National Museum of China
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This year marks the 40th anniversary of diplomatic relations between the People’s Republic
of China and New Zealand. To mark the occasion, the National Museum of China is
delighted to partner with the Museum of New Zealand Te Papa Tongarewa to present two
exhibitions that speak of the friendship between our two countries and strengthen the cuttural
communication between our two countries in more fields and aspects.

Kura Pounamu: Treasured stone of Aotearoa New Zealand brings the time-honoured
jade culture of New Zealand to China that also boasts profound jade culture and
traditions. For centuries, Maori have prized pounamu (New Zealand jade) as a tool,
weapon, adornment, and symbol of prestige and authority. Today, this sacred stone
remains an enduring cultural treasure — a sacred link to the ancestors.

Brian Brake was a New Zealand photographer who rose to international fame in the
1960s. Brian Brake: Lens on China and New Zealand is his unique view of two peoples
at the same moment in time. We are privileged to exhibit — for the first time in China — his
iconic images of life in the People’s Republic of China during its first decade.

With the support of the New Zealand Government through Manata Taonga — Ministry

for Culture and Heritage’s Cultural Diplomacy International Programme.
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Constant Endeavor Leads to Success-China Gold Phoebe Art
Exhibition
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Duration:  November 28,2012-January 7,2013
Venue: Gallery N4
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Gold Phoebe is a rare wood found in China only. In ancient times, it only went for
imperial use. Its rarity uplifts its value, which explains why it boasts far greater value
than ordinary wood. With premium wood in hand, it is important to make best use
of it. Sticking to the philosophy that constant endeavor leads to success, Phoebe
Nanmu Study is committed to carrying forward the study culture and maintaining and
protecting Gold Phoebe furniture by following the Chinese time-honored tradition of
being cordial, good, respectful, frugal and deferential.

The exhibition will illustrate the special glamour of Gold Phoebe furniture and
the profound connotations of study culture from the following dimensions: the
significance of Gold Phoebe to Chinese traditional culture, Gold Phoebe’s influence
upon Chinese ancient architecture, and furniture etiquette.
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Safeguarding the Cultural Heritage—60 Years’ Achiev ements in
Cultural Heritage Entry & Exit Administration in China
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Duration:  December 11, 2012-January 10, 2013

Venue: Gallery N11

Hosted by: State Administration of Cultural Heritage
General Administration of Customs
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This exhibition is hosted by the State Administration of Cultural Heritage and the
General Administration of Customs, and organized by the China Cultural Heritage
Information and Consulting Center and the National Museum of China. It aims at
reviewing the course of cultural heritage entry & exit administration in China and
disseminating and promoting knowledge of cultural heritage protection.

The exhibition, composed of more than 240 pieces of cultural relics and over 300
photographs and Shuying (literally “book shadows”, printed matter that indicates the
type form or partial content of books and periodicals), highlights the glorious course
of and tremendous achievements in China’s entry & exit administration of cultural
relics in 60 years from 1952, when the country’s first authorities of the kind were
established, to 2012. Enriched with videos and diagrams, related physical materials
dating from different periods, including files, photographs, wax seals, reviewing
documents, and important cultural relics involved in legal cases, vividly display

the working mechanisms and procedures, and reflect in a systematic manner the

outstanding achievements that authorities of cultural heritage and the customs have
made in safeguarding the country’s cultural heritage.
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The Collection of Art Treasury Created by Prestigious Artists--
the Display of Gems of Ancient Chinese Paintings Donated by the
Children of Sun Zhao
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Duration:  December 26, 2012 to June 26,2013
Venue: Gallery S14
Hosted by: National Museum of China
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As the year approaches to the end, the National Museum of China presents the
exhibition “the Collection of Art Treasury Created by Prestigious Artists-- the Display
of Gems of Ancient Chinese Paintings Donated by the Children of Sun Zhao”, in
an attempt to carry forward the excellent Chinese culture and mark this righteous
donation. This exhibition displays 46 pieces/sets of ancient Chinese paintings.
Paintings of Yuan Dynasty include the Water and Bamboo Dwelling , a hanging
scroll painted by Ni Zan and his only color painting discovered in China and the
Stream and Mountain before the Rain, a scroll painted by Huang Gongwang and
his earliest painting found so far. Other paintings on display include those created
by Ming painters, such as Wen Zhengming, Shen Zhou, Xiang Shengmo and Dong
Qichang and Qing painters like Wang Shiming, Wang Hui, Wang Jian, Wang Yuandgj,

Yun Shouping, Lang Shining and so on. Brilliant paintings represent the beauty of

Nature, and the brush and ink were employed to reflect the artist’s deep attachment
to this world. You are welcome to join us in the exhibition to appreciate the charm of

ancient Chinese paintings.




EiER=E iPhone FH1NFE

tEEREYEREEM iPhone K AIE LM,
1B7E App Store IR "EXREWIE" £HTH,

.
A
-

i ‘.. i 3

. 47 % o

S e
BEVHERED

=!1‘t!~!! BFETE

Il- - ‘- Lot d L

PAREEER

2012%7A6H 20134 F308 .
PEHEENEESSRANTER~ES®
EEXNRRSFERRALL RPREES
HERR ERENN. ERERETE
W R A O R RN T i
1R

WE AR R R I ER
W #FREZHTNENE. REEFS
APEREIRSI0N FWMWE. RAiE

MGG T

ENHRTHE

gt
EEREM iPhone K f FIFERBA S K B HFR/AS] ( TouchChina ) &ITHF A

TouchChina ZE®EFHSiH

www.itouchchina.com  weibo.com/TouchChina



s 5 A

S I

Notice to All Visitors

BEMAREF T EAEE LS P ORFROUEHF AR
BSWMITEZEZW,;

MA B EREEE. BRARRKE T THNBIE,
BPEEXEG TR, FTAN. . BRARE

HRREN LR, BREFNEHETE. BAF, W
EEsEEA. 8, BEREREDIENEELK.
HFEEBHANFIESU,

BEENMAY BT TR TR BITRE,
KBIABEGLENNA,
SUIEDAFBEWIFEEFIIRBEAFHS,
BEPRIRE,

BEEEXEHE;
EDRIA;

BEDEGEAFRK., EE. Ee. HME,

BB RERRTANSUHRT, RERFNSVIER,
ETEHREMERDEDNELRIFITHMREN,
AR ST A0 BB B, BIE DB IAC AT A =42

SIHBIRHRE, BERBARDUHERS TN
B, HEAHE, EERTRIR I EHENERIRR,
BT,

(B8R, 78, 2 tEFYRBFREFNIERIRIR)



S VRARINE -
FHUXAETEHARRESHUSE, SURMEREFRAIRE
FASMITEHRL: 010-65116400 (09:00-16:00)

FF et i) -

09:00 — 17:00 (15:30 EIEITE LA, 16:00 {ZIEFHNIFIE)
BA—AE

FERKLk:

K=I&LE: 1, 2, 10, 20, 37, 52, 59, 82, 99, 120,
126, 728, €1, £2%

mIIEL: 5, 17, 20, 22, 48, 59, 66, 69, 71, 82, 120,
126, 301, 626, 646, 690, 692, 729 &
KL% 2, 5, 20, 22, 120, 126, &1, £2
HERLR RS -

184, XEFH 254 §il

 E E R
EFERFBXFKZE 16 5 XK1 HEM
HB%%: 100006

rh | E R P 7 P

http. / /www . chnmuseum. cn

HFEEXREMIEEARIE:

http. / /weibo.com /chnmuseum
http: / /t.qq.com /chnmuseum

TA%. 1.00 7NN



